| NT. HOUSE - HANK' S BEDROOM - MORNI NG

W close in on an old alarmclock as it hits 9:00 AM The
alarmgoes off. It's a song to the tune of "California Grls"
by Katy Perry.

A hand calmy stops it. It's HANK, who is lying in his bed
grinning. He gets up and begins his norning routine.

MONTAGE - Acconpani ed by rel axi ng cl assical nusic

Hank does sonme unconventional stretching.

He lies in a bubble bath wth cucunber slices over his eyes.
W see a fogged up mrror. Hank w pes the condensation off of
the glass, revealing his face. He gives hinmself a cheeky
smle.

He conmes out with bath towels wapped around his wai st and
head. He takes the towel off of his head, then the one off of
his wai st. He's already wearing skinny chinos under neat h.

He mulls over 2 different pol os.

He brushes his teeth in the bathroommrror while a mask
hardens on his face.

Music cuts. He repeats positive affirmations in the mrror.

VO CE RECORDI NG
You are a smart, caring person.

HANK
You are smart and caring person.

VO CE RECORDI NG
You are a superstar with a heart of
gol d.

HANK
You are superstar with heart of gold.

Smash cut. Miusic resumes. to himloudly gargling nouthwash
He uses a high-tech, |oud teeth-whitening device.

He peels off his mask.



HANK
(Wth each piece he renpves)
ON...OW...OW...O0W...

I NT. HOUSE - LI VI NG ROOM - CONTI NOUS

Hank proudly enters to the CHECHEN ARMY eagerly waiting for
his arrival.

CHECHEN ARMY
HAPPY Bl RTHDAY!

They present hima plate of birthday pancakes with a single,
it candle. He closes his eyes, makes a wi sh, and bl ows.

The group sings a traditional Chechen birthday anthem as they
huddl e and dance around him Hank grins fromear to ear.

| NT. THEATER - AUDI TORI UM - LATER THAT DAY
CGENE addresses the CLASS fromthe stage.

GENE
Ok so now we know not to swall ow prop
food because it is in fact plastic,
ri ght? What possessed you to eat the
entire apple 1I'Il never understand.

NI CK, in the audience, is holding a bucket and | ooks sick. He
nods weakly.

GENE ( CONT.)
O her than that good work today
everyone. Renenber, later tonight is
t he fanobus CGene Cousi neau Act-a-thon
Lock-In. You'll be here fromdusk til
dawn so bring any clothing or
medi cati on you m ght need.

JEROMVE
Hey CGene, a couple of us got tickets
to Wi Tang on Ice tonight so we have
to mss the thing.

GENE
|"msorry but this class is absolutely
mandat ory.

BARRY r ai ses hi s hand.



Everyone

BARRY
Sorry M ster Cousineau, why is this
| ock-in so inportant?

GENE
(As if he's said this 100 tines
al r eady)

The lock-in will put your stam na and
enotional fortitude to the test. You
need to be able to keep a stable head
and attitude working late into the
night - god-willing you book any real
work. It's all about personal growth
and self-realization

SALLY
(To Barry, excited)
| heard Kat Dennings did the |lock-in
and |ike a nonth |later she got 2 Broke
Grls. This could be it.

GENE

This will be an opportunity to see
yoursel f and your peers in a new
l[ight. It is absolutely crucial for
your devel opnment, not only as actors,
but as people. (Then) Also, | charge
ti me-and-a-half for |essons after
hours. All right, see you all later.

packs up and starts to head out.

SALLY
Ch hey | can't conme over until later.
Sone stuff cane up

BARRY
VWhat stuff?

SALLY
Just sonme CGersh stuff. Nothing new

BARRY
Are you seeing hinf

SALLY
Who? Sanf
(She forces a | augh)
Real ly? Barry | already told you I'm
done with him ok?



BARRY
Yeah but, your ex tracks down after
all these years and you're not
t hi nki ng about himat all?

SALLY
Pl ease you're stressing ne out. You
heard nme | ast night, | got ny closure.

| told himl"'d never give himanother
fucking second of ny life.

BARRY
You di d?

SALLY
Yeah, remenber?

BARRY
(Not buying it)
| renmenber you saying it was good to
see him

SALLY
| was nervous, | don't renenber
exactly what | said. It doesn't
matter, 1'Il never see him again.
Please let's just forget it.

Sally's phone rings. Barry tries to |l ook but Sally noves it.

SALLY ( CONT.)
It's Gersh. Talk later?

BARRY
.

Barry leans in for a kiss, Sally doesn't even notice. She
wal ks away chatting on the phone.

Barry wat ches her. He knows she's not being honest.
EXT. DESERT TRAI NI NG GROUND - M D DAY

Barry and Hank wal k around the desert grounds, nonitoring the
Chechen's as they continue their mlitary training.

HANK
Ya know | had ny doubts at first, but
t hese guys | ook so great.

He points to a few of themmd-drills.



HANK ( CONT. )
Yandal you are crushing it man! You
are |like Ranmbo in boot-cut jeans! Yes!

BARRY

They still have a lot of work to do.
HANK

Ch, BTW..I knowit's way last mnute

but 1'm having birthday party tonight.

Barry's phone buzzes. He checks it and sees he got an E-vite
titled "Hank You, Next. Happy Birthday Hank!" Acconpani ed by
a Sears portrait of Hank.

HANK ( CONT. )
Cristobal will be there and after
havi ng ki ck-ass tine he'll renmenber we

are two peas in pod.

BARRY
| can't nmake it. |'m busy tonight.
HANK
Oh.
BARRY
| don't want Esther to recognize ne
ei t her
HANK

Well Esther isn't invited, it's
friends only.

BARRY
We're not friends Hank.

HANK
| think we are a little bit friends.

BARRY
No. Not even a little bit friends.

HANK
Barry come on. You cannot deny we have
Kevin Hart and Dwayne "Rock" Johnson
chem stry going on here.

BARRY
We made a deal. | help you with this
and you |l eave ne alone. That's it.



HANK
(Crushed, overconpensati ng)
Yeah man. For sure. "Barry: killing

peopl e and nmaki ng other plans."” That's
what he does. Totally - totally cool.

There's an awkward silence as they wal k. Behi nd t hem YANDAL
screans as he is shot in the |eg.

HANK
(Di stracted)
Ni ce work, Yandal .

| NT. APARTMENT - BARRY'S ROOM - LATER THAT DAY

Sally lies on Barry's bed, working on her |aptop and
practicing her scene out |oud.

SALLY
"I"'mleaving"..."l"mleaving"...(To
Barry) Wi ch one sounds better?

Barry, at his desk, stares at the blinking cursor of an enpty
Word doc on his own | aptop.

BARRY

Hm?
SALLY

| thought you were hel ping ne.
BARRY

Ch yeah. Sorry.
SALLY

So which one? I"'mleaving. I'm
BARRY

That sounds good.

SALLY
Are you even paying attention?

BARRY
O course.

She sighs purposely |oud, and begins crying. Barry notices
and runs over to consol e her.

BARRY ( CONT.)
Hey hey hey, what's wrong?



SALLY
Sorry. This project really brings ne
back to a dark place, and then Sam
fucki ng shows up and...

She tries to fight back tears, unable to finish her thought.

BARRY
| thought you said you weren't
t hi nki ng about him

SALLY
Barry come on. It's hard not to think
about hi mwhen you see himfor the
first tinme in years and all of these
bad ni ghtmares you told yourself would
never happen start com ng true.

Barry doesn't say anything. He's just trying to figure her
out .

SALLY (CONT.)
It's so stupid - sonetinmes | w sh
could be Iike you and just live this
care-free life.

BARRY
You think ny life is care-free?

SALLY
Yeah | mean you're this amazi ng war
hero-turned-actor living the dreamin
LA. Plus it's so different for guys.

BARRY
Sally there are a ot of things from
my past I'mnot proud of. And | don't
real ly have anyone to talk to about
any of it. So | have to bottle it up -
all the really bad feelings. Because
no one el se could understand if | told
t hem

SALLY
Yeah. (Then, thinking she can rel ate)
Hol | ywood is such a skeezy shithol e.
These fucki ng producers and agents
wi |l say and do whatever they want and
you just have to keep your nouth shut
and play the gane. And Gersh and
everyone el se they don't understand.



O care.

BARRY
| think | neant nore, |ike,
personal ly.

SALLY
Totally, same. | nean these big
studi os woul d never use a story like
m ne because they don't understand it.
That's why | have to keep fighting.
Ri ght ?

She's conpletely lost him She's onto her own thing now

BARRY
Uh. .. Yeah.

SALLY
And fuck Sam He's not allowed to just
come here and throw nme off when I'm
finally doing sonmething that matters.
Fuck him Fuck. H m

She grabs Barry's hand and smles as she gazes into his eyes.
Barry lamely smiles back at her, still unsatisfied.

SALLY (CONT.)
I'"'mso glad we can talk like this. W
just get each ot her.

She | eans her head on his chest.

SALLY (CONT.)
How about "I am | eavi ng"?

I NT. HOUSE - SIDE ROOM - M D DAY

CRI STOBAL and ESTHER are sitting at a table going over plans.
Hank saunters in and interrupts.

HANK
Hello Cristobal! (To Esther, coldly)
Est her. You | ook | ovely today.
Hai rcut? New tiny earrings?

She stares blankly at him sucking down a Capri Sun.
HANK ( CONT. )

Thank you for the sweet sweet birthday
wi sh you left on ny Facebook page this



nmorning Cristobal. The picture of
nonkeys with cake was hilarious and
ador abl e.

CRI STOBAL
(Laughi ng hysterically)
How do nonkeys even get cake?!

HANK
Hey now, save sone |aughs for party
t oni ght!
CRI STOBAL
(Sincerely)

Oh yes about that. Esther and | have
very urgent business to take care of
so we cannot nmake it. | am sorry Hank.

Hank is conpletely devastated. he tries not to showit.

HANK
What is the urgent business?

CRI STOBAL
Eh you know. Just things.

HANK
What can | do to hel p?

CRI STOBAL
Oh Hank no, please just enjoy your
speci al day. Let us take care of this.

HANK

"' m happy to help. W are a team no?
CRI STOBAL

Ehhh it is top secret. | think it is

best if Esther and | work on this
al one. You have fun for all of us.

Hank bites his tongue as his poker face starts to crack.

HANK
k. (Then) But hey - if you get cranp
and want to -
(He does a slick little dance.)
- dance it out, you know where to find
us.



10.
CRI STOBAL
Thank you, Hank. Happy birthday.

He chuckl es, enpty inside. He exits. Esther watches him as
she snugly sucks down her Capri Sun

| NT. THEATER - AUDI TORI UM - LATER THAT N GHT

The class sits in the audience seats as the |ock-in begins.
Sonme peopl e take beers and seltzers out of their bags.

SALLY
Are you guys really drinking?

ERI C
CGotta do sonething to save a wasted
Fri day night.

SALLY

You heard Gene. Tonight is so
i nportant for our personal growth. You
really wanna throw t hat away?

SASHA
How is being | ocked in this asbestos
factory all night going to help us
wi t h anyt hi ng?

Cene enters from backstage, slowclapping. Everyone just
stares back at him

GENE
Congrat ul ati ons everyone. You don't
know it yet, but you are about to
enbark on a pivotal |eg of your acting
j ourney. Sigourney Waver, M chael J.
Fox, Antoni o Banderas...Just a few
stars that got their starts in the
sane seats that you're sitting in now
O course these seats have been
repur posed since then but you get it.
| want everybody up on the stage,
we're going to do sonme war nups.

The class reluctantly nmakes their way to the stage.

GENE ( CONT.)
Crcle up. Al right everyboday shake.
Shake it out. Shake out that tension.
Shake out the day, get it all out.
There you go.



11.

The cl ass shakes there hands and | egs. They awkwardly stare
at each other as they do so. It's super quiet. The only sound
bei ng peopl e's shoes tappi ng and squeaki ng agai nst the fl oor
and cl othes rustling.

We junp ahead a little bit. Maybe a warmup or two into the
ni ght. The students are wal king aimessly around the stage.

GENE
Now t he point of this warmup is to
adopt an enotion and express it to
everyone you pass. Let's start with
"shy."

Everyone starts overacting. They seem petrified.

GENE ( CONT.)
Renenber, the enotion is "shy." Not
terrified. You all |ook like
prostitutes wal king around a crack

den. Shy.
They do a slightly better job, now acting nore timd.

GENE ( CONT.)
Now "sadness." Associate the enotion
wi th something fromyour persona
life. A break-up, a lost |oved one, a
trip to Sea Wrld gone awy...

ANGLE ON BARRY as as he stops and stands in the m ddle of the
stage. Images fromhis mnd begin creeping into reality as he
sits with this enotion. Sadness.

Sally, wal ks up and enbraces him

SALLY
It's going to be ok. Ok? |I'm here.

Barry | ooks at her. He finally feels |ike they're having a
sincere nonent as Sally conforts him tears welling in her
eyes.

GENE (Q. 9)
Gk now "excited!"

Sally immedi ately shifts gears and acts happy. She shouts and
runs away. Barry stays put, realizing that wasn't real

We junp forward a little further into the night.
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CENE
Al'l right, this next activity is
called "Man at the Bus Stop."

We see Barry on stage al one.

GENE ( CONT.)
Barry - you're going to exhibit any
kind of enotion or behavior and the
rest of you will create a backstory
for his character.

Barry's not sure what to do. He just exists.

ERI C
He's di sappointed. He's a sad man.

BARRY
| didn't start yet.

GENE
G ve us nore Barry. Don't think, just
do what cones naturally.

Barry kicks the dust off the floor a little, |ost.

SASHA
He's waiting for the bus, on his way
to another day at a dead-end job. Onh -
at a Jiffy Lube!

ANTONI O
He has crabs.

JEROMVE
He | ooks kinda |ike a sex offender.
And now he's been shunned by the whole
conmuni ty.

GENE
Ok so far we're getting forner
crimnal with a regrettable past and
bl eak future. Mre, Barry.

Barry pantom nes hel ping an old | ady across the street.

SALLY
He | ooks |i ke he's schizophrenic...?

BARRY
" m hel ping an old | ady across the
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street |ike a good person.

JEROVE
That's not what your face says.

GENE
No tal king Barry, let your actions and
face speak for you

Barry pantom nes giving the old | ady a hug.

NI CK
He' s choki ng her!
NATALI E
(Gasps)
He's gonna kill her and take her
wal | et!
BARRY
" m giving her a hug.
ERI C
(Fake, deep voice)
That's not what she told ne. |I'm her

grandson, Paul .

BARRY
| thought this was about ne.

GENE
Barry what's with all the yamrering?!

I NT. HOUSE - HANK' S ROOM - NI GHT

Hank texts Cristobal...again. W see he's texted hima bunch
about the party. No replies. Poor Hank.

I NT. HOUSE - HANK' S PARTY - CONTI NUOUS

ANGLE ON HANK as he's bonbarded by the Chechens dressed in
their best party attire. They chant "speech!" over and over.

HANK
Thank you all for-

MAN | N BACK (O S.)
Pl ease speak up for those in back

MAN | N BACK 2 (O.S.)
| have hearing aid!
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HANK
(Louder)
Thank you all for throwi ng bitchin
party and for making traditional
Chechen dish: Leek and Punpkin Bi sque.
(Muttering under his breath)
Ever heard of Carl's Jr? Like cone on.

MAN | N BACK (O S.)
It took 6 hours to make!

HANK
There's no one else |I'd rather spend
night with. No one at all. Not one
ot her person.

The Chechens clap and dance in a circle around him

HANK ( CONT. )
Again with the huddl e?

Hank, still not thrilled, reluctantly dances.
| NT. THEATER - AUDI TORI UM - AN HOUR LATER

We junp later into the night. W see Gene tal king on the
audi ence, not paying attention to his students. The class is
sitting in circle on the stage playi ng Never Have | Ever.

SASHA
Al'l right. Um..never have | ever
eaten a cheeseburger.

The group | aughs and j okes around in response.

SALLY
(To Barry, nudging him
Hey, put a finger down.

BARRY
(D stant)
Oh sorry.

SALLY
VWhat's the matter? Too cool for
school ?

BARRY
I"'mjust a little lost. Al this
finger stuff is confusing |I guess.



SALLY
It's not that hard. You try one.

BARRY
Uhhhh. .. never have | ever worked at
Lul uLemon. . ?

SALLY
No, Barry that's somethi ng you have
done. Say sonet hing you haven't done.

SASHA
If it helps, you can target soneone to
get themout. Like never have | ever
been to Afghani stan..

Everyone giggles again and |ightheartedly pokes fun at
for losing a point. Barry is not |aughing.

Si | ence.

BARRY
Wiy is that the first thing you
t hought of ?

SASHA
VWhat ?

BARRY
(O f ended)
There are a lot of different things
you coul d' ve said about ne. Just
wonderi ng why you picked that one.

SALLY
She' s just nessing around.

SASHA
| just renenber it fromyour story-

BARRY
It's not a story, it's nmy life. Wen
you look at ne is that all you see?
"The guy who shot people in
Af ghani st an" ?

You coul d hear a npuse fart.

15.

Barry

W junp to the class back in their seats a little later.
ANGLE ON GENE on st age.

GENE
Lots of good work so far, gang. Let's
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take a hard sixty. Get food, take a
wal k, do what ever.

SALLY
Hey CGene, when are we gonna get into
t he heavier, like, soul-searching,

i ntrospective stuff?

GENE
In a bit. First you need to |ubricate
the mnd. You can't just raw dog your
psyche without a little foreplay. (Of
a concerned |l ook fromSally and
ot hers) Hard sixty.

Gene wal ks backst age. Everyone begi ns naki ng pl ans.

BARRY
Wanna grab di nner? That Thai place you
i ke should be open still.

SALLY
Sure, but first | have to tell you
sonet hing. Please don't freak out.
(Then) | talked to Samearlier.

BARRY
VWhat ? When?
SALLY
Before the lock-in. | didn't know how

to tell you, so | didn't. (Then, off
of an dunbfounded | ook by Barry) |
know, but please just |isten-

BARRY
You told me you were done with him
SALLY
| know but he messaged nme on Facebook
and | just kept staring at his nane,
and | just needed to do it. For ne. So

| gave himmy nunber and he call ed ne.

BARRY
You gave hi myour nunber? Wat did he
say?

SALLY

Not hi ng bad - just that he really
wants to hash things out and make it



17.

up to me. He invited nme to dinner
tonmorrow night. Both of us actually.
To tal k.

BARRY
And you said no...right?

SALLY
You didn't hear himon the phone he
sounded really sorry and genui ne and |
- | don't know !l just - | said I'd
t hi nk about it.

BARRY
Sally you were crying in ny room
earlier because you were so stressed
about hi m show ng up.

SALLY
Yes, exactly! That's why | need to see
hi m and get that closure.

BARRY
(Anger bui |l di ng)
| thought you got closure already when
you left himand told himto "choke on
this.” And what about |ast night when
you said you woul dn't give him anot her
hour of your |ife?

SALLY
| just want to hunor him | nean he
drove all the way here and you coul d,
like, feel the pain in his voice.
(Then) | wouldn't expect you to get
it. You' re just not as conpassionate
about other people as | am

Those words pierce Barry. Especially from Sally.
SALLY (CONT.)
Just prom se you'll think about
di nner.

Barry is astonished. He feels |ike everyone's against him
Even Sally.

EXT. THEATER - PARKI NG LOT CONTI NUQUS

Barry gets in his car. H's phone buzzes.
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It's a text fromHank: "Not too |late to change your mnd..."
There's also a Bitnmoji of himand Barry danci ng.

Barry ignores it makes a call.

BARRY
Hey. Are you busy right now?

EXT. MEXI CAN RESTAURANT - PARKI NG LOT - A LITTLE LATER

We see FUCHES and Barry | eaning on the back of Barry's car at
a Mexican restaurant, eating enchil adas.

FUCHES
| have no idea what an enchilada is
but it's fucking delicious. |Is there
sour creamin this thing?

BARRY
| think so.
FUCHES
MM Fuck that's good. Al |'ve eaten

for the past 2 nonths is hard ranen
noodl e bl ocks and salt.

BARRY
|"mglad we're good agai n, man.
Everyone in the acting class is great,
but you're different.

FUCHES
(Entranced by enchil ada)
Yeah.

BARRY
I"m1like an onion, ya know? | have al
t hese | ayers and right now everyone's
focused on this first layer, cuz
that's all they see. And yeah, peeling
back that first |layer m ght nake you
cry, but once you get past it you'l
see that 1'ma good person deep down.
Ri ght ?

FUCHES
Yeah. (Then) Are you still doing the
Korengal story?

BARRY
Uh no. Actually I'"mjust hel ping ny



friend with her's.

FUCHES
Qooh. .. her? Ch! My man! CGot yourself a
little girlfriend huh?

Fuches teases Barry who blushes a little.

FUCHES ( CONT.)
VWhat's her nane?

BARRY
Hm? Ch it doesn't matter.

FUCHES
" mjust curious. Conme on tell ne.

BARRY
| don't think | shoul d.

FUCHES
(Forcing a | augh)
Seriously? You won't tell ne her nane?
Her first nanme?

BARRY
| think it's best if | keep her out of
all this...

FUCHES
Al this? Wiat's all this?

BARRY
Come on Fuches. W both know who you
are.

FUCHES
Wio am | ?

BARRY

You're the guy who nanaged the career
of an assassin.

FUCHES
You're the guy who did all the fucking
assassi nati ng!

ANGLE ON A FAM LY wal king up to the restaurant.
over at Fuches as he screans.

19.

They | ook
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FUCHES ( CONT.)
(To the famly)
Keep it nmoving! Try the enchil adas!

BARRY
| know what | did. I"'mjust trying to
keep that life separate fromthe one |
have now. Kinda |i ke how there are a
bunch of different Spidermans, but
none of themare in the sanme novies.

FUCHES
So that's it? You do this acting
thing, get alittle girlfriend and
just fuck everyone el se that was there
for you before?

BARRY
No it's just-

FUCHES
Just what? | thought we were friends
Barry. Friends don't treat friends
like this.

BARRY
I"mtrying to change. And I'mworried
if I bring you into this newlife, you
m ght suck nme back to the life I'm
trying to | eave behi nd.

FUCHES
(O f ended)
Oh ok | get it. This is like your big
Hol | ywood reboot with a whol e new cast
and everyone el se that mattered in
your life gets fucking killed off,
huh? Ri ght? Me, Detective Moss..

BARRY
How do you know her nane?

eyes go wi de.

BARRY ( CONT.)
How did you know I was working al one
the ot her night?

FUCHES
( St ammeri ng)
| just...come on, | just hear things



and-

BARRY ( CONT.)
Are you working with sonmeone el se?
(Then, over Fuches' stammering) Are
you wearing a wre?

Fuches' face slowy droops.
| NT. POLI CE VAN - CONTI NUQUS
LOACH, eyes wide, listens to this scene unfol d.

LOACH
Oh fuck.

EXT. MEXI CAN RESTAURANT - PARKI NG LOT - CONTI NUQUS

FUCHES
(Fl ounderi ng)
What! Are you crazy?

BARRY
Fuches.

Barry gets up off the car.

FUCHES
Seriously |I'm not!

BARRY
You made up with ne so you could
fucking sell me out? Who are you
wor ki ng wit h?

FUCHES
(Terrified)
No no no no, Barry come on man, cone
on! Do you really think I would do
t hat ?

BARRY
Unbotton your shirt.

Fuches says and does nothing. Barry steps toward him

FUCHES
(Terrified)
Now Barry hang on. This was just a
dunmb m stake. | fucked up! Like you
sai d, people can change! I'mtrying to

21.
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change t oo!

BARRY
Who the fuck are you working with?

Barry's phone buzzes. It's a text fromSally: "Class is
starting. Where are you?"

This isn't worth it. He wants nothing to do with Fuches.

BARRY ( CONT.)
| don't ever want to see you again.

SIVASH CUT:
EXT. THE STREETS OF LA - CONTI NUQUS

We see Fuches sprinting for his life down the street. He
tries to cross and just barely dodges a car.

Loach's van conmes to a screeching halt next to Fuches.

LOACH (O S.)
VWhat the fuck was that ?!
FUCHES
| DON' T KNOW !

Fuches throws hinself into the van and they peel off.

I NT. HOUSE - HANK' S PARTY - NI GHT

The party is in full force - There's |oud nusic, dancing,
food, and drinks. Everyone is having a great tinme. Everyone
except for Hank who sits alone with a Perrier water.

Hank forces a smle as soneone wal ks up to himand they clink
gl asses. He | ooks through old pictures on his phone.

Pictures of himand his friends.

Pictures he snuck of Barry while he wasn't paying attention.
Pictures of Cristobal. He sighs, rem niscing fonder tines.
He checks Cristobal's |ocation through an app. It shows he's

in the house still. Curious about what he's up to, Hank Irish
exits his own party.
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I NT. HOUSE - HALLWAY - CONTI NUOUS

Hank wal ks through the hall, using the tracking app on his
phone as a guide. He starts to hear nuffled voices and traces
themto a roomw th the door closed. He opens the door..

| NT. HOUSE - MOVI E ROOM - CONTI NUOUS

... REVEAL Cristobal, Esther, the BURMESE CRIME FAMLY, and
BCLI VI AN ARMY wat chi ng The Sixth Sense on a TV.

CRI STOBAL
(Surprised)
Hank?

HANK
(Absol utely crushed)
Are you guys doi ng super inportant
busi ness after Sixth Sense?

CRI STOBAL
Oh, yes. Well... See-
HANK

Is this why you m ssed the party? To
wat ch novie with Esther?

CRI STOBAL
(Apol ogeti c)
She rented it fromlibrary and it's
her | ast day before she nmust return
it. You understand.

HANK
No, yeah. Totally understand that you
would mss the birthday party | spent
nmonth planning for this. (Then, off of
a sigh) Well enjoy novie. You wil|
freak out when you find out Bruce
WIllis is dead entire tine.

Everyone in the roomgroans and yells at himfor spoiling the
endi ng.

HANK ( CONT. )
Qops, sorry.

I NT. HOUSE - HANK' S PARTY - N GHT

Hank returns. The Chechen's cheer for himwhen he returns but
he ignores themand steanrolls right to his bedroom slamm ng
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t he door behind him
MAN | N BACK
| told you he did not |ike Leek and
Punmpki n Bi sque!
They all start arguing with each other.
EXT. THEATER - STEPS - N CGHT

We see Barry sitting on the steps. Sally bursts through the
door .

SALLY
Hey | got your text. Everything ok?
BARRY
(On edge)
Yeah | just needed to talk to you.
SALLY
Qut here? You ok? Your eyes are really
w de.
BARRY

(Rel axing his face)
Yeah just wanted sone privacy. (Then)
| really don't want you to go to
di nner with Sam

SALLY
Are you serious? W went over this
al r eady.

BARRY

You told nme earlier I wouldn't
under st and because | don't feel
conpassion. But | do. Sally | care
about you so nmuch and | couldn't live
with nyself if-

SALLY
Oh ny god. Nothing is going to happen.
We'll be in a public place surrounded
by tons of people. People can change
Barry.

BARRY

| know but sonetines they don't.
Sonetimes you think they do but they
just fuck you over all over again.
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SALLY
What happened to you tonight?

BARRY
"' mjust saying we don't know what
this guy is capable of.

SALLY
He's not a fucking Bond villain,
Barry! Is it ne? Do you not trust ne

wi th hinf
BARRY
O course | trust you.
SALLY
l"'mnot a child! | can't fucking

bel i eve you right now.
Suddenly Gene bursts through the door.
GENE
You two! Play tine is over, we have
serious work to do in here.
SIVASH CUT:
| NT. THEATER - AUDI TORI OUM - CONTI NUOUS

We see the class playing Red Light, Geen Light. ANTONIO i s

covering his eyes and facing the wall. The rest of the class
behi nd him
ANTONI O
...Geen light...

The class noves with absolutely no enthusiasm

ANTONI O
...Red light...

The class stops. Antonio turns around, scans the stage,
covers his eyes, and turns back toward the wall.

ANTONI O
...Green light...

SALLY
|"msorry, Cene, what's the point of
this?



26.

GENE
Thi s exercise is about patience and
concentration.

SALLY
It's a gane, CGene. It's 2amand we're
pl ayi ng a dunb, pointless gane. |
t hought toni ght was going to be about
so nmuch nore than this.

GENE
I f you're not seeing the underlying
poi nts behind ny exercises then maybe
you' re the problem

SALLY
VWhat ?

GENE
| ve been doing the sanme thing for
years and it's hel ped so many ot her
actors. Maybe you're just not cut out
for this business.

SALLY
How coul d you say that to ne after al
of the blood and sweat and tears |'ve
poured into this theater?

GENE
Even now you're m ssing the point. |
get you're tired, but you need to
learn to keep a | evel head.

SALLY
This is a fucking acting class. | cane
here so you could hel p nake nme a star,
not so you could teach nme fortune-
cooki e bullshit |essons.

Sally storns off stage and grabs her bag.

GENE
Were are you goi ng?
SALLY
|'"'mleaving. |'mnot wasting any nore

time here tonight.

She stonps toward the exit.



27.

GENE
| f you wal k through that door you're
done in this class. (Then, after Sally
stops) Failure to conplete the | ock-in
results in i medi ate expul sion. No
ref unds.

ANGLE ON SALLY as she stands frozen in front of the door. She
wants to stand her ground, but can't bring herself to |eave.

Barry runs up to her (Probably the | ast person she wants help
fromright now).

BARRY
Sally! Sally wait. What are you doi ng?

SALLY
| don't know.

BARRY
Are you gonna | eave?

SALLY
| don't know.

BARRY
Wel | whatever you do | just want you
to know I'm here for you.

SALLY
Oh so for this you' re gonna support
this decision no matter what, but
dinner is off the table?

BARRY

That's conpletely different.
SALLY

How?
BARRY

If he did sonething to you I could
never forgive nyself for letting you
see him

SALLY
Letting nme? Do you think that you get
to make this decision for ne? Sounds
i ke sonething a Sam woul d say.
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BARRY
VWhat ?

SALLY
| can make ny own fucking deci sions.

BARRY
Don't conpare nme to him

SALLY
Why? You're both mani pul ative and
possessi ve and controlling-

BARRY
|"mjust trying to talk to you.

SALLY
Yeah and how s that goi ng?

BARRY
(Col dly)
What do you want ne to do? Hit you?

GENE (O. S.)
Yi kes.

ANGLE ON BARRY as he whips around to see the entire class,
now standi ng closer to the two, watching them duke it out.
They all act natural (which is hard for them

BARRY
Sally | didn't nean-

She's repul sed by him batting his hand away and bl owi ng
right by him She walks up to Gene and drops her bag back in
her seat. Wthout saying anything she wal ks backst age.

ANGLE ON BARRY. He's shocked at hinself. How could he | et
hi msel f say sonething so unbelievably stupid and ignorant?
He's so exhausted none of this even feels real.

Gene wal ks up to him

BARRY
| "' m such an idiot.

GENE
Good. Be an idiot. (Then, off Barry's
pai ned | ook) Sit with your failures,
your enbarrassi ng nonents, the nonents
you Wi sh you could erase. Don't
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suppress them Let them change you for
the better. It's how we grow

Cene |l eaves Barry to sit and nmull over his words.
EXT. THEATER - PARKI NG LOT - DAW

FI NALLY. The night is over. Everyone stunbles silently to
their cars like zonmbies who just paid too nuch noney for an
acting cl ass.

ANGLE ON BARRY THROUGH THE W NDSHI ELD as he gets in his car
H s eyes droop with physical, nmental, and enotional fatigue.
As he's about to take off he's stopped by a knock on his

wi ndow. It's Sally. Barry rolls the wi ndow down.

SALLY
(Sheepi shly, eager to nake peace)
Hey.
BARRY
Hi .

They both wait for the other to apol ogi ze. Foolish of Barry.

BARRY
VWhat | said was really nmessed up. I'm
sorry. | was just really tired and..
SALLY
So was |I. It's ok. I know you didn't
mean it. (Then) I'm seeing him
tonight. For nme. | want you to cone

t 0o.
Barry nods. He's not sure why, but he nods.

SALLY (CONT.)
So we're ok right?

BARRY

Yeah. (Then, unsatisfied with his own
answer) Actually...um..in there it
felt like you were getting nmad at ne
for trying to protect you. And that
really pisses ne off. | always have
your best interest at heart, but you
don't appreciate that. (Then) Sally |
want this to work so bad. But | need
you to be in ny corner the same way
l"min yours. Please.
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SALLY
k.

BARRY
"Il call you later.

ANGLE ON BARRY's car as he rolls the window up and pull's out
of the lot, leaving Sally standi ng al one.

I NT. HOUSE - MOVI E ROOM - DAWN

Through ESTHER S POV we see Hank wal k by the doorfrane. He
peers into the room qui ckly as he passes.

ANGLE ON Esther and a few nore Burnmese watching TV. Everyone
el se is gone. Esther gives an om nous nod to a BURMVESE MAN
sitting on the floor next to her.

EXT. COFFEE SHOP - PARKI NG LOT - DAWN

We see the parking lot is conpletely enpty except for Barry's
car in a spot right by the curb.

ANGLE ON BARRY. He stands in front of COFFEE CULT.

BARRY' S POV: W see a sign on the door show ng they open
until 7.

Barry checks his phone. It's barely 6am

HANK (O. S.)
Small world after all.

Barry turns around to see Hank of all people.

BARRY
(Tense)
How did you find nme?

HANK
What? Is it so wong for a nman to want
caranmel macchi ato?

BARRY
If you're here to try and fuck with ne
just please don't.

HANK
Barry this coffee shop is ny go-to.
amofficial Coffee Cult nenber.
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Hank fl ashes a Coffee Cult nenbership card.

BARRY
Sorry. | didn't get any sleep |ast
ni ght.

HANK
Me neither.

Barry tries to find another coffee shop on his phone.

HANK ( CONT.)
(Opening up to Barry)

| wish | could say it was because |
had super awesone party and had to
much fun to sl eep. The guys did throw
super awesone party, but | hated it

j ust because Cristobal didn't show up.
Does that make me bad | eader?

Barry doesn't respond, still |ooking on his phone.

HANK ( CONT.)
Hello, Earth to Barry? Looking for
enoti onal support here.

ANGLE ON an OLD CAR with bl acked-out windows as it slowy
creeps into the lot. The car stops in the center of the |ot
wth the driver's side facing Barry and Hank. Quite

suspi ciously, | mght add.

The humm ng of the engine grows |ouder and catches Barry's
attention.

BARRY
VWho is that?

HANK
No cl ue.

BARRY

(Quickly agitated)
Hank | told you I'"mnnot putting up
with your shit.

HANK
They're not with ne. | swear.

They stare at the car. There's a weird tension like a wld
west standoff, but no one knows what's goi ng on.
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Finally...

BARRY
(Calling out to the car)
They're closed! | think Coffee Bean
down the street m ght be-

The driver's seat w ndow cracks slightly. A GUNwith a
SI LENCER pokes through the wi ndow and starts firing.

Barry and Hank dive behind the front of Barry's car as it
continues to take fire.

They manage to avoid getting hit and get the front doors
open. They junp into the car and take cover in the front
seats - Hank on the driver's side, Barry on the passenger's.

| NT. BARRY'S CAR - CONTI NUOUS

BARRY
VWho the fuck is that?

HANK
| don't know

The back wi ndshield shatters.

HANK ( CONT. )
(Freaki ng out)
Barry, maybe now would be tinme to do
sonet hi ng?

Barry adjusts the rearview mrror.
ANGLE ON THE M RROR W see the car in the reflection.

BARRY
Ht the gas when | say so.

HANK
What ?!' Ch ny god, why?!

Barry grabs a PISTCL fromout of his glovebox. He adjusts the
mrror again. A bullet clips it, alnost taking his hand off.

HANK
Hol y fuck!

Barry throws the car in reverse.
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BARRY
Now

Hank floors it. They fly backwards and slaminto the other
car. Then...

EXT. COFFEE SHOP - PARKI NG LOT - CONTI NUOUS

ANGLE ON BARRY as he opens his door and rolls out. He shoots
at the car, shattering the driver's side wi ndow and hitting
their attacker.

ANGLE ON THE ATTACKER S CAR as Barry rips open the door and
drags the BURVESE MAN from before. Barry kicks the attacker's
gun to Hank who stands a few feet behind him

As Barry grabs himon the ground, the Burnese man opens his
mouth to show a CYANIDE PILL between his teeth. He swal |l ows
it and "dies" dramatically.

So nmuch for that. Barry checks the Burnese Man's pockets and
pull s out a case of altoids.

HANK
It was an altoid! He's alive!

Barry grips himby the collar again.

BARRY
Wake up!

Barry sl ans hi magainst the ground. The man yel ps in pain.
He's been effectively woken up.

BARRY ( CONT.)
Who the fuck are you?

HANK
He is one of Esther's nen. | saw him
wat chi ng the novi e.

BURVESE MAN
You spoil ed endi ng you fuck!

Barry slans himon the ground again.

HANK
Yeah get him Barry.

BARRY
Did Esther send you to kill me?
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BURMESE MAN
Not you. (Nodding to Hank) H m
HANK
Esther tried to kill ne?
BURMESE MAN
You put hit on Esther. | kill you and
find assassin.
HANK
How did you know Barry and | woul d be
t oget her ?
BURVESE MAN
Who?
HANK
Um hello, Barry.
BARRY
Hank st op-
HANK
You are | ooking at Esther's assassin.
He failed but we still love him
BARRY

Hank shut up

BURVESE MAN
You are assassi n?

HANK
Uh, FYlI, Barry is the Celine D on of
killing people.

BURMESE MAN

You are nman who tried to kill Esther?
BARRY

No.
HANK

Yes, and he'll shoot all of you in

your dunb faces.

BURVESE MAN
Barry. | amtaking nental picture of
you.



He scrunches his eyes, taking a nental picture.

BURMESE MAN ( CONT. )
di ck.

BARRY
Fuck! Now we have to fucking get rid
of this guy.

Hank hands the gun to Barry.

HANK

Al'l right here shoot him
BARRY

Hank | can't.
HANK

What ? Why?
BARRY

| don't do that anynore.
HANK

Way not ?
BARRY

| just don't.

The Burnese Man | aughs.

BURVESE MAN
(To Barry)
You are fucking pussy. Assassin who
wll not kill people. That is |ike

bei ng pasta strainer with no hol es.
Barry's stonecold death stare twitches with confusion.

BURMESE MAN ( CONT. )
(To Hank)
And you are nega pussy. Pathetic
excuse for |eader. You hold Cristoba
back. That's why he needs Est her.

He hocks a bl oody | oogie. W see Hank letting those words
marinate in his head.

BARRY
Al'l right. Here's what we're gonna do.
W're going to put you in the car and

35.
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t ake you sonmewhere we can-

ANGLE ON THE BURMESE MAN as he's shot in the shoul der. He
screans (naturally). Barry whips his head around.

BARRY' S POV: W see Hank literally holding a snmoking gun
HANK
Qops - Totally nmeant to shoot you in
t he head. My bad.

Hank shoots the man in the head this tine. Barry | ooks back
at Hank. He didn't think Hank had it in him D d he snap?

ANGLE ON HANK. He | ooks crazed. He doesn't even blink as he
| ooks at the man he just killed, then the gun, then Barry.

The air is still. The quiet is invaded by birds chirping and
t he beginning of norning traffic. Then
HANK ( CONT.)
Do you like Froyo? There's sone at the

house.

Barry doesn't say anything, exhausted and in shock. Bl ood
splattered on his face.

HANK ( CONT. )
It's really really good.

END SHOW



